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Arts Maebashi has been organizing a series of the
Artist in Residence (AIR) Programs, first launched
prior to the opening of the main facilities, and has
been developing them as part of its “Community Art
Project” since 2011. For the 2014 AIR Program for
artists from abroad we invited a Korean artist,
Heaven BAEK, to the city of Maebashi for 57 days,
where she stayed from November 1 to December 27,
2014. Heaven BAEK is based in Seoul and has been
actively working abroad as well as in Korea. She
attempts to come into contact with people in the
local communities she visits as a guest, and often
makes works from the memories they share with her.
In Maebashi, too, though the residency period was
fairly short and lasted only for about two months, she
deftly immersed herself in the community, inviting
local residents to interviews and holding workshops
to create her pieces.

People come to have many questions and doubts
over the course of their lives. However, it does not
happen so often that we can discover clear answers
to them, and we instead just carry on our lives
leaving the issues unsettled. Similar circumstances
also exist in local areas. What “SO THERE WAS” (1]
comes to be lost, regardless of whether the local
residents want them to remain or not, and landscape,
too, changes. Heaven BAEK conducted interviews
with local people and came to suspect that such
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situations in the local area might be controlled by
something massive and invisible. This lead to the
thought that what was under such controlling power
was not only material and physical losses but also
human minds which were forcefully repressing
negative emotions related to these losses. BAEK
compared this situation to how people would feel
aboard a drifting boat(3] rocking on Lake Onuma of
Mt.Akagil2] with no means of navigation. For the final
part of the work, she organized a performance in
which she and people in Maebashi inscribed their
memories of the community on the frozen surface of
the Lake.

Before carrying out the performance, BAEK
attempted to take personal memories out of the
people’s minds in the community through organizing
workshops. At the workshops participants drew
boundaries over geographical maps of the city and
its surroundings, indicating “spheres of Maebashi”
which each grasped as appropriate to his/her image,
and thus, various “Shapes of Maebashi”l4] were
produced through individuals’ memories. Also, they
made their own works in the form of “Scratchers”[5]
to mark their memories onto the lake surface as part
of the performance. What Heaven BAEK endeavored
to do through this AIR project was to re-examine,
with the people of Maebashi, their memories which
had been left unresolved and forgotten.
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SO THERE WAS.

People were here and made scratches on a frozen lake one winter.

But when a season of sunshine with a warmer breeze comes, the scratches will be gone.

Even if all the same things happen again someday, they too will disappear .

[1]

(4]
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Heaven BAEK started her residency at the Tatsumachi Studio, a place
central to her stay, and first of all, she wrote the text, “SO THERE WAS’
on the wall. This phrase signified a major theme of the whole project.
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“Lake Onuma” on the top of Mount Akagi. The surface of the lake freezes
over in winter.
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A “Boat” made for people to move freely across the frozen lake surface.
It was modeled after a bathtub.
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The outline of the city of Maebashi has transformed through municipal
mergers administered in the Showa and Heisei Periods. The shapes of
Maebashi drawn by BAEK’s workshop participants showed a variety of forms.
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The participants of the workshops created the “Scratchers” using
everyday objects, as tools for marking their memories on the surface
of Lake Onuma.
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In her visits to Maebashi prior to starting the
residency, BAEK had conducted research about
the history and mergers of the city of Maebashi.
She visited the Lake and other places in the city
and carried out research such as interviews with
people in the community talking about topics such
as “mikoshi (portable shrines)” and dances of
local festivals, changes in the central city area,
influences of the Great East Japan Earthquake,
and a local poet Sakutaro HAGIWARA and so on.
After starting the residency, she carried out
further interviews with the locals about the
mergers of Maebashi and these led to the
realization of the project.
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Two workshops were organized in December.
BAEK started them by asking each participant
to trace the “shapes of Maebashi” on paper
according to his/her knowledge and memories of
the city. Some tried to correctly trace the current
municipal outline or traced shapes of the city
before the mergers while others traced areas
connected to their own personal daily lives,
confirming how diverse people’s understandings
and recognitions of the city are. After that,
participants created their own “Scratchers” using
and combining various tools and materials which
the artist had prepared (such as daily commodities
like slippers and drawing pins, as well as bamboo
poles, nails, wires and so on).
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Residence for research: September 22th — 28th, 2014
Term of Residence: November 1st - December 27th, 2014

Residence for the final performance: January 27th — February 3rd, 2015
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Date : December 9th and 16th, 2014 19:30 - 21:00

Venue : Tatsumachi Studio 1st floor
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The “Scratchers” and other works created with people through the interviews and workshops were
exhibited at the Tatsumachi Studio, her residency place, as well as at the shops and houses of the citizens
of Maebashi who took part in the workshops. At the studio, audio recordings, which the artist made while
she interviewed people on their memories regarding the mergers of the city, were played. A large number
of venues are involved in exhibiting the works, so a map was created and distributed.

BRI R &4 VAR Tatsumachi Studio
= H:2014F12B20H(£)~12F8 25 H(K) 13:00~19:00
Date : December 20th - 25th, 2014 13:00 - 19:00

Z DD  Other Venue
= H:2014F 128208 (£) ~FRIKLDOKBNHESZ KT
Date : December 20th - till the Lake Onuma of Mt.Akagi gets frozen.

255

The List of the Venue

MISA’s House

M-wave

7—VEifE Arts Maebashi

BF %5 Cafe Komachi
mBOX

$#ARRX N7 Suzuki Store
Maebashi Works

BEIZX % JA Tatsumachi Studio

[Z7—FT« AN K—7 Artist Talk]

H K:2014F 128 19H (&) 19:30~20:30 ya-gins
B P EMRAY YA ERBEE Hasumi Store
Date : December 19th, 20714 19:30 - 20:30 Kenzo Onoda Studio /m
Venue : Tatsumachi Studio 1st floor MM
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When Lake Onuma of Mt. Akagi was frozen over, BAEK and the citizens
who participated in the workshops carried out the performances to
mark their memories.

First, the participants carried the “Boat” modeled after a bathtub in a
manner of carrying a Japanese portable shrine, with a shout “The Lake
has frozen over!”, and set out on a tour to collect the “Scratchers” they
had exhibited at various places across the city. Then, they went to Lake
Onuma at Mt. Akagi and carried out the performance on land in front of
the Lake due to bad weather in the area. As a final result of the project,
BAEK made a video work using recordings of these events.

£/EH 20154281 H(H)
Date: February 1st, 2015
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Participants

ABE Noriyuki/IEIRI Kensei,/IGARASHI Jun,/OHASHI Junko/
OKA Masami,/ODA Kumiko,/ONODA Ai,/ONODA Kenzo,/

KANAI Sawako/KIGURE Shinya,/KOGA Nagisa,/GOTO Tomomi,/
SHIMURA Mayu,/ SUMITOMO Fumihiko,/ TAKEUCHI Yakuto,/
TSUNEGI Risa,/NAKA Kazue /NOZAKI Miki/HASUMI Chiharu,/
FUKUNISHI Toshihiro,/FUKUNISHI Miyuki/MURATA Mineki/
YAGI Takayuki
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Heaven BAEK was born in Busan, South Korea. She studied Media
Art as an undergraduate at RMIT University in Melbourne, Australia,
and then moved to the U.K., where she received an MFA (Master of
Fine Arts) from Glasgow School of Art in Glasgow, Scotland.

Her art deals with the issues of how people behave and come
together in society, and how they organize various “societies” on their
own using diverse and idiosyncratic means appropriate to each
circumstance. She predominantly uses video, but also frequently
works with photography and installation, to performatively pursue
and to express her interest in various themes and issues.

In 2013, she was selected as the ARKO Young Art Frontier artist to
hold a solo exhibition “Our Lady Vengeance” at Insa Art Space in
Seoul, and won the SINAP (Sindoh Artist Support Program) to hold
another solo show entitled “we; within us”.

Some recent group exhibitions she participated in include “Gunsan
Report” (Art Space Pool, Seoul, 2012), “a cabinet of exhibitions” (ARKO
Museum, Seoul, 2014), and “Caesura” (Reid Gallery, Glasgow, 2014).
Her works have been shown worldwide, in cities including Seoul,
Paris, Glasgow, Reykjvik and Barcelona. She is currently working as a
resident at the MMCA (National Museum of Modern and Contemporary
Art) in Goyang, Korea.
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Arts Maebashi aims to create new events through bringing about encounters between the creative power of
art and various events and challenges of everyday life in our local community through carrying out art
practices by artists outside our main facility. The Artist in Residence Program is one of our main activities.
We started the program as part of pre-events prior to the opening of our facilities in October 2013 and have
invited artists from home and abroad. In 2014, to fully develop the program, we renovated a four-story
building in the city into a facility for artists’ residency and studio production, and started running it as
"Tatsumachi Studio”. Arts Maebashi aims to make our city a place where the creativity of artists will be
brought forth, while increasing opportunities for the people of Maebashi to encounter art, as well as

supporting the artists’ productions.
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For selecting artists from abroad for our AIR Program, we receive recommendations of candidates from
artists and curators working actively outside of Japan and Arts Maebashi curators make the final decision

of the artists to invite.

7—7 4 A MHEE  Artist Recommendation Committee
s R—=UY - ¥F (M+ Fa2L—&—/FH)
Pauline J.YAO (M+ Curator / Hong Kong)
r 07V - FTFAR (HRT—VRLYTFYRTASSY—/AFUR)
Rowan GEDDIS (Gasworks Residencies Programmer / United Kingdom)
s oAy Py (Fal—&—/8%E)
KWON Jin (Curator / Korea)
 BEER (7—-74 R /BF)
TERUYA Yuken (Artist / Japan)
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