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Greetings from the Director

This is the second report about our community art projects. It covers
three years of activities. The first report was an irregular publication
which covered four years; it has been five years since Arts Maebashi
opened its art museum, but we were already carrying out activities in
the community before opening. As we had no building then, we ran our
program in other cultural facilities, shopping areas, and rural villages.
Even since we opened, our artists have continued with projects that
involve local society.

As you will see in these pages, we are conducting our activities and
research in more places each year. Beginning with our 2016 exhibition
Forest of Expression: Art as a Communal Act, we now organize projects
with people with difficult lives, collaborating with support facilities for
truants and single-parent households, for example. In the process of
working with artists and their sensibilities, we have had the chance to
reexamine the relationship between art and people who are alive today,
and | believe this experience is feeding back into our programs at the
museum. In this sense, it is fair to say that these efforts are closely tied
to our planning of exhibitions, acquisition of works, and educational
activities. Yet while some locals are closely involved with the community
art projects, our work rarely gets to attract wide attention, which is why
we try to spread the word with reports like this one.

Whether or not we create and exhibit artworks, for as long as we live
we express ourselves through our words and bodies, drawing on our
memories and experiences when reacting to things that happen in the
world. Art is inextricably bound to this fundamental business of living.
Our daily lives are generally divided up between school, the hospital,
the office, and home, so one way to characterize art is as an act of trying
to restore wholeness to those lives. | believe this is the reason why we
find, in the creativity of artists who engage with local society, many
things we are forgetting or have never seen before. | am confident that
we still have much to learn from this.

The projects covered in this report benefited from the collaboration of a
great many people. Moreover, many of them have no artistic expertise.
This is another major characteristic of community art projects: Every
time we meet people with new kinds of knowledge and passion,
creating a space in which we can learn new things from each other. |
would once again like to express my deep gratitude for this.

March 2019
Fumihiko Sumitomo
Director, Arts Maebashi
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Arts Maebashi is a public art museum which opened
in Maebashi City in October 2013. In a little over five
years, its collection has grown to more than 700
waorks; every year it stages six or seven exhibitions
of varying sizes, as well as putting on workshops,
guided tours, lectures, school programs, and other
events. A crucial aspect of its remit as a local art
museum is to create opportunities for people of all
ages - from small children to the elderly - to discover
art, through which they can meet new people and
learn new things.

Arts Maebashi stands out from other art museums,

drawing interest with its architectural design, which
is based on converted commercial facilities, and its
programs involving local artists and citizens. These
constitute efforts to tie past and future, art and
everyday life, togetherin cyclical relationships.

The sharing of one's knowledge and experience with
others (including other creatives), the organizing of
programs beyond the museum's walls: We refer to
this as “learning,” or alternatively “community art
projects.”
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At Arts Maebashi, we have regarded community
art projects, in which artists engage with the local
neighborhoods, as a core pillar of our work since before
we opened our museum, and have organized a range
of activities around them. Ordinary people participate
in the artistic process, producing artworks in the
community, and as a result local issues and everyday
life come into contact with the imaginative power of art.
In this way, we aim to give rise to new happenings, to
which museums' traditional roles and functions do not
easily lend themselves. Previous projects include The
Silk Project, which investigated the history and culture
of the textile; The Dining Project, which reexamined the
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area's culinary traditions; The Gardening Project, as part
of which artists and citizens designed a creative garden
in an empty plot of land in the city; and the Machi-real
Project, which considers the “reality” of the city center
as it is today. We have carried out a range of cultural
support programs, inviting citizens' groups to submit
plans and opening up various spaces for expression
across the city. Currently, our activities revolve around
our “artist in residence” program and Forest of
Expression, a program of five projects run jointly with
welfare, medical, and educational organizations from
Maebashi City, launched after our 2016 exhibition Forest
of Expression: Artas a Communal Act.
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HOO. Landscape and food works / Established in 2012
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Kaze no Shokudo: The Wind Restaurant in Kasukawa [Invisible Gods - Indigenous Beliefand Food Culture of KASUKAWA]
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“HOO. Landscape and food works”
is an artist duo that carries out art
projects and catering experiences in
various locations that evoke scenes
and narratives surrounding food.
They started conducting research
in Maebashi in 2014, focusing on
the Kasukawa district. The duo
looked into written accounts and
interviewed residents about the
Okawaori ritual = in which sake kasu
(leftover lees) is poured into the
Kasukawa River, the reputed origin
of this region's name — the mountain
worship of Mount Akagi, the deep
connection between daily life and
food, related annual events and
other topics. After organizing the
pre-festival event Cafe Kasukawa:
What Gods Eat in March 2015, the
duo started planning a performance
tour up to Fudo-Otaki Waterfall, an
important location in Mt. Akagi's
mountain worship. However, this was
cancelled due to construction plans
for a road that would offer a closer
view of the waterfall. This incident
led to HOO's increased awareness
of the changing landscape and the
fading presence of gods connected

to nature and rooted in everyday
life. The duo adjusted their plan and
organized the tour event /nvisible
Gods - Indigenous Belief and Food
Culture of KASUKAWA in September
2016 at Takizawa Fudonson Temple,
which is located en route to Fudo-
Otaki Waterfall. Participants were
guided along the mountain path
while encountering offerings to the
countless deities. Observing the
ritual, sake lees were poured into the
upper stream of Kasukawa River, and
afterwards the duo provided food
and performed a ceremonial reading
at Takizawa Fudoson Temple. They
served food associated with those
offered during local annual events,
such as the New Year or before
rice planting, and for the reading,
they introduced local customs
surrounding the New Year's day by
incorporating a performance. The
performance tour was recorded
on video and exhibited as part of
an installation piece comprised of
drawings, film, and locally used
farming tools, for Foodscape — We
Are What We Eat, an exhibition
opened in October 2016.
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Invisible Gods - Indigenous Belief and Food Culture of KASUKAWA

Dates: September 11 (Sun), 17 (Sat),
18 (Sun), 2016 10:00-14:30
Location: Around Maefudo and
Takizawa Fudoson Temple in Kasukawa
district, Maebashi City

Main Location/Takizawa Fudoson
Temple: Takizawa Fudoson Temple's
main hall stands under the eaves of
a large cave. It is said that Fudoson
(Acala) was donated by Fujiwara
no Michihiro, an official in charge
of Sanuki, Kozuke Province (current
Gunma Prefecture) in 1406, and that
the famed warlord Uesugi Kenshin
would have it brought along with him
on military expeditions.

Organizer: Akagi Clean Green Eco
Network

Co-organizer: Akagiyama Ecotourism
Promotion Council

Project Support: Arts Maebashi

In cooperation with Kasukawa
District Town Development Council
and National Akagi Youth Friendship
Center
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Participation in the Foodscape - We Are What We Eat exhibition
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For the third installment of Arts
Maebashi's exhibition series themed
on food, clothing, and housing, we
held a show to reflect on the future
of food and eating through the
work of artists. HOO's installation
piece centered on footage from its
performance tour and also included
locally used farming tools and other
documentation.

Dates: October 21 (Fri), 2016 -
January 17 (Tue), 2017
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HOO. Landscape and food works
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HOO. Landscape and food works is a duo consisting of Tomomi Takaoka and Shikino Nagamori,
both of whom previously worked at a landscape design firm before they started to collaborate
in March 2012. Under the philosophy of "Distant landscapes and a spoonful of soup: The world
in the palm of my hands," they examine food from scenic, cultural, and social perspectives

to develop site- and event-specific food installations. They work on a wide range of projects

with companies and municipalities, including conceptual food presentations, art projects, and
design. Establishing two locations in Tokyo and Toyama in 2015, they aim to further broaden
the scope of their activities.
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Akari Project, 45 Days of Light, Maebashi
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Kyota Takahashi has presented works
in various regions as an artist who
illuminates buildings and cityscapes
to draw out the beauty of sites and
spaces. He has worked on many
participatory projects including
workshops and created opportunities
for a wide range of people to interact
with cityscapes through light. At
Arts Maebashi, he showed moving
projection theater (2015, 2016), in
which faces were projected onto
the facade of the building, as if to
personify the building so that it could
narrate about the area and its history;
he also organized a workshop to
set up Shining Smile Fruit on nearby
trees by using LED lights and fruit
bags. In addition, he has been
commissioned by other organizations
in the city to work on Maebashi's
illumination events throughout the
year. He has realized many projects
here: the Maebashi Vista series, in

which iconic sites throughout the
city were illuminated, including the
Hirosegawa River and the cherry
blossoms in the park; and the 45
Days of Light, Maebashi event that
ran for 45 days through partnerships
with local organizations that light
up the city. Takahashi emphasizes
the importance of not only drawing
out the beauty of these locations by
illuminating them, but also of sharing
and collaborating in the production
process with many people. Through
his involvement with Maebashi over
the course of four years between 2014
and 2017, he gained an increasing
number of supporters, and the allure
of his work and the collaborative
process gradually led to more
requests to incorporate his ideas into
existing illuminations. The number of
illumination projects in which he has
been involved surely testifies to what
he has achieved in the city.
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Akari Project: moving projection theater
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Centerin Aomori.
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moving projection theater was a film work in which a
building took on personalities to narrate a story. This
building, which opened as Arts Maebashi in 2013, has
remained at this location for about 30 years since its
first opening as the Seibu Department in 1987. Each
night, a man and a woman were projected on the outer
wall as they breathed life into the story of the area's
transformation that this building has witnessed.

Dates: December 5 (Sat), 2015 — January 12 (Tue), 2016
18:00-21:00

Location: Arts Maebashi facade

Artist: TAKAHASHI Kyota

Screenplay: KOIDE Kazuhiko

Cast: KOBAYASHI Kenta, SAKURA Waniko

Music: YAMANAKA Toru

Film: KAWAGUCHI Reiko

Partners: Chiyoda Street Promotion Association,
Babakkawa-street Friends Association, City of Light
Maebashi Project Executive Committee

Production Support: Clay Field Inc.

\ Related Events \

Let's Make Shining Smile Fruit Together!
(Workshop)

In this workshop, participants drew smiley faces on fruit
bags, inflated them and put smile LED lights inside. These
“Shining Smile Fruit” were then attached to trees near Arts
Maebashi.

Date/Time: December 20 (Sun), 2015 15:00-19:00
Location: Arts Maebashi
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Kyota Takahashi was born 1970 in Kyoto. He graduated from the Department of Sculpture of
the Graduate School of Fine Arts at Kyoto City University of Arts. He produces a wide range of
work at home and abroad, including art projects using visuals and light, public projections,
and performances. He creates dynamic and artistic works involving visuals and light, and has
worked on illuminating various buildings such as the Nijo Castle in Kyoto or the Towada Art

2016 /H#ItEU DY D 45DAYS

45 Days of Light, Maebashi
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Dates: September 22 (Thu; national holiday) - November 5
(Sat), 2016

Organizer: Maebashi City of Light Development Liaison
Council

Co-organizers: City of Light Maebashi Project Executive
Committee, Machi Fes Executive Committee

Partners: Arts Maebashi, Maebashi City Museum of
Literature
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\ About the Projects
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Illumination and participatory events were organized
under the direction of Kyota Takahashi with the
cooperation of organizations with previous experience in
illuminating Maebashi City.

Glow with City Project
Lanterns containing LED lights and city lights were
interconnected and 550 participants paraded through
the streets while enjoying these
changing lantern colors and the
cityscape.

Date/Time: September 22 (Thu;
national holiday), 2016 18:30-20: 00
Location: Met at central event square
and paraded around the city center
Production Support: Style Tec

Maebashi Vista: Hirosegawa
River lllumination
Dates: September 22 (Thu; national
holiday) — November 5 (Sat), 2016
18:00-22:00
Location: Hirosegawa River, around

Hitone Bridge and Sakutaro Bridge
Production Support: Ryoumou 20164

moving projection theater
As it was the 130th anniversary of the birth of Maebashi-
born poet Sakutaro Hagiwara, each night the building told
short tales based on his works.
Dates: October 28 (Fri) - November 5 (Sat), 2016 18:00—
21:00
Location: Arts Maebashi facade
Artist: TAKAHASHI Kyota
Screenplay: KOIDE Kazuhiko
Cast: KOBAYASHI Kenta, SAKURA Waniko
Music: YAMANAKA Toru
Film: KAWAGUCHI Reiko
Production Support: Clay Field Inc.

Let's Make Shining Smile Fruit Together!
(Workshop)
Date/Time: October 28 (Fri), 2016 16: 00-19: 00
Location: Arts Maebashi

47175 (Glow with City Project)
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SHIRAKAWA Yoshio
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The Wooden Horse Festival of Umaya
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The Wooden Horse Festival of
Umaya is a new festival in Maebashi,
which sprang from Maebashi-based
artist Yoshio Shirakawa's Tales of
the Wooden Horse of Umaya. The
inaugural festival took place in
September 2011, before the opening
of Arts Maebashi, and it has been held
every year since 2014. These tales
use fictional characters to connect
Chuji Kunisada, an outlaw with ties to
Maebashi, with Sakutaro Hagiwara,
a poet from the city; through these
characters, the tales make all kinds

of links between the rise of the silk

industry, natural disasters, and other
historical events, leading up to the
present day. At the festival, two
children mount alarge wooden horse
— one acting as the god Benzaiten of
Dairenji Temple, one as his assistant
— while the other participating
children take turns to ride four small
wooden horses, and they parade
around the city center, shouting,
“Mokuba da, mokuba da, da, da, da”
(“It's the wooden horse, the wooden
horse, it is, it is, it is"). Since 2015,
there has been a new tale created
by Shirakawa, and a pre-festival
evening ceremony at which a straw
horse is built and ritually burned to
pray for good health. The festival has
continued to expand by introducing
new elements: a “wooden horse
dance” for participants, featuring
kagura drummer Gaishi Ishizaka;
a traditional marching band;
musicians; a “wooden horse call-and-
answer song”; a play; and a newly
built mikoshi (portable shrine).

1R/ ARBS AR 201652 RR/ KBS A 20177F/3. MR/ AKBH di&KFE 20165

2015 /BRR/AKRER

The Wooden Horse Festival of Umaya 2015

2015FEF SETRBLUTCVWEARRICMA ARV OREZTS7V—
U2 ay7e BIIDEFUSEMFLZMEEICAIY, fTHORICETEZ DL
W, BREGITETS L TRREKZFBIMRENFIZICMASNIZ,

NHIARE BNRVRBERSRELT
HEF: 2015F10816H (£) 18:00~21:00
BFf YUY R—LRIE #H5 - LS

34
HEf: 20154108188 (H) 11:00~14:00~
B AFBYBEGEE - AESEHEL, DO EEKE

In 2015, new additions were made to the main festival: a workshop
to rehearse for the "wooden horse dance,” and a pre-festival evening
ceremony at which participants build and ritually burn a straw horse
to pray for good health, reflecting a new tale by Shirakawa.

[ Evening Ceremony: Dance rehearsal and burning of
straw horse

Date/Time: October 16 (Fri), 2015 18:00-21:00

Location: Yamada Green Dome Maebashi, car parks 5and 6

@ Main Festival

Date/Time: October 18 (Sun), 2015 11:00 and 14:00
Location: Around the city center, setting off from Dairenji Temple on
Bentendori Arcade



The Wooden Horse Festival of Umaya 2016
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SHIRAKAWA Yoshio

The 2016 edition was held on the same day as Machi Fes (cf.
p. 78). On the suggestion of Zakuro Yamaga, a dancer who
lives in the city, a new “wooden horse call-and-answer
song” based on atale by Shirakawa was composed; during
the parade, Yamaga danced with the participants.

\ Related Events

1 Wooden horse dance rehearsal!

Instructor: ISHIZAKA Gaishi (kagura drummer)
SHIRAKAWA Yoshio

Date/Time: October 2 (Sun), 2016 14:00-15:00

Location: Maebashi Plaza Genki 21, Studio 401

M Evening Ceremony

Date/Time: October 29 (Sat), 2016 18:00-20:00
Location: Yamada Green Dome Maebashi, car park 5

@ Main Festival

Date/Time: October 30 (Sun), 2016 10:30 and 13:30
Location: Around the city center, setting off from Dairenji
Temple on Bentendori Arcade
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The Wooden Horse Festival of Umaya 2017
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In 2017, the festival was held twice, in spring and fall.
Inspired by a new tale by Shirakawa, participants in the
spring edition walked along the Hirosegawa River toward
the Tone River. For the first time, students from local
universities helped with preparations, while Kazuhiko
Koide, a dramatist who lives in the city, directed the whole
parade as though it were a play.

The main festival in the fall featured an appearance by
Toyo Matsubara of TondeKarashizuka, a dance group
which participated in the Maebashi Mebuku Fes — Art
Section (cf. p. 79). The parade was given a new rhythm,
and drew a large turnout.

M Spring Wooden Horse
Festival

Date/Time: April 29 (Sat;
national holiday), 2017 11:00-
13:00

Location: Walking from Dairenji
Temple on Bentendori Arcade
along Hirosegawa River to Tone

River RR/ABE A% 20174

M Rehearsal
Date/Time: November 2 (Thu), 2017 19:00-20:30
Location: Owatari Sports Hall

@ Main Festival

Date/Time: November 5 (Sun), 2017 11:00 and 13:00
Location: Paraded around the streets, setting off from
Dairenji Temple on Bentendori Arcade

Organizer: The Wooden Horse Festival of Umaya Executive
Committee

Shirakawa was born in 1948 in Kitakyushu City, Fukuoka Prefecture. In the 1970s, he studied philosophy and fine

arts in France and Germany. In 1981, he graduated with a master's degree from Kunstakademie DUusseldorf. After

returning to Japan in 1983, he moved to Gunma, where he remains active. Recent solo exhibitions include The Capital

Room: Beyond Three Dimensional Logical Pictures: vol. 7 Yoshio Shirakawa (gallery o M, Tokyo; 2016) and Yoshio

Shirakawa dada,dada,da (Arts Maebashi, Gunma; 2014). Group exhibitions include Contemporary Art in Gunma 2017

— Where contemporary art belongs in the community (The Museum of Modern Art, Gunma; 2017), Creative Dialogue
with Museum 01 - MONUMENT (Tottori Prefectural Museum, Tottori; 2017), and Aichi Triennale 2016 — Homo Faber: A
Rainbow Caravan (Aichi Prefecture, 2016). His publications include Dada in Japan 1920-1970 (Suiseisha, 1988/2005),
On Art, Market, and Regional Currency (Suiseisha, 2001), Breaking Down the History of Western Art (Suiseisha, 2011),

and Matters of Sculpture (topofil, 2017).
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ISHIZAKA Gaishi / YAMAGA Zakuro / TAKIZAWA Tatsushi / NAKAJIMA Yuta / HIROSE Satoshi / GOTO Tomomi / Port B
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Forest of Expression
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2016's Forest of Expression. Art as a Communal Act
exhibition led to the launch of this collaborative project
between Arts Maebashi, artists, and five Maebashi-based
NPOs and institutions. The elderly, single mothers, youths
who have been hikikomori (social recluses who shut
themselves in at home) or have stayed away from school,
residents in council housing, refugees — these are groups
that can often find themselves excluded from today's
society. In collaboration with institutions and artists, we
work to find potential for artistic expression in everyday
life, thus creating communication. This will foster new
relationships between people. Forest of Expression will be
held as a long-term program with the aim of considering
how relationships can be built through expression over
the course of time. Through thus gaining insight into how
human relationships develop and how art projects can be
sustained, we explore new roles for museums in regional
communities.

The program is open only to people in specific environments.
For this reason, we publish detailed records of its activities
on the project website (https://www.artsmaebashi.jp/
FoE/) in the hope of expanding the possibilities of the
program. The website also covers comments from experts
on social welfare and healthcare, and records the project
from the diverse viewpoints of those involved in the project,
including staff, coordinators and students.
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ISHIZAKA Gaishi / YAMAGA Zakuro X Kiyomizu-no-kai Eimei
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Kagura drummer Gaishi Ishizaka and dancer Zakuro
Yamaga engage with the elderly at Kiyomizu-no-kai
Eimei (special nursing home for the elderly) through
improvisation workshops on expressing oneself through
sound and physical movement. Two workshops were
held every month between April and July 2016 at the
institution's day service center; since then, activities have
been relocated to its special care home for the elderly, so
as to be better able to attend the lives — and sometimes
deaths — of the residents. The artists observe and listen to
the subtle reactions of elderly people who require help
in their everyday lives due to their diminished physical
and cognitive capacities, and hold sessions mediated by
sound (vibrations). In 2017, the project was one of the
“Case Studies for Establishing an Evaluation Method and
Guideline for Social Inclusion through Culture and Art,”
research conducted by the Agency for Cultural Affairs and
Gunma University.

Date: April 2016 — March 2018 Total of 19 sessions
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TAKIZAWA Tatsushi X Alice no Hiroba (NPO)
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Alice no Hirobais a free space founded in 2014 in Maebashi
by Masato Sato, who once was himself a hikikomori
(someone withdraws from society, shutting themselves
in at home). There are three types of activities: Yuttari
Arts, in which youths with experience of hikikomori or
who have been unwilling or unable to attend school visit
museums when they are closed to the public and empty;
Alice Art Club, involving expressing oneself through
art at Alice no Hiroba; and Yuttari Outdoor, a trip to an
outdoor destination, Takizawa's favorite. It is a program
that supports the social reintegration of youths who have
difficulty going anywhere other than their own homes
and the free space. Recently, youths have had the means
to keep records of their own activities, and the long-term
relationships between the artists and youths are leading
to new interesting activities. In 2017, the organizers were
invited to Arts Council Tokyo's TURN program, where they
introduced the activities.

Date: May 2016 — March 2018 Total of 12 sessions
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NAKAJIMA Yuta X Nankitsu Danchi
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This project is held for the residents of a housing estate
where Nakajima himself lived as a child. 2016 largely
involved interviews of the residents, and workshops for
children who live there. From 2017, we started the "AIS"
(artist-in-school) program at Momokawa Elementary
School, in whose school district the Nankitsu Danchi is
located; the project members serve primarily as assistant
teachers in art & craft lessons. In parallel with this
interaction at school, the workshops at the housing allow
participating children to think about the similarities and
differences between the art and craft they study at school,
and the artists' expressions. In 2018, the project teamed
up with Nankitsu Children Meeting, organizing bus tours
for the housing's residents to Arts Maebashi, a summer
festival, a Christmas party and so on, strengthening its
relationship with the residents through organizing such
seasonal events at the housing.

Date: April 2016 — March 2018 Total of 12 sessions



EHRER - REAEXEIBUEA LEZRE OZHOR

HIROSE Satoshi / GOTO Tomomi X Jomo Airinsha Nozomi-no-ie
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Before the opening of Arts Maebashi, Milan-based artist
Satoshi Hirose and Tomomi Goto organized a project with
the children of the Nozomi-no-ie (maternal living support
facility Nozomi House), exchanging photos of the sky with
them over time, and creating together Sky Project: Your
Sky, My Sky. At the Forest of Expression: Artas a Communal
Act exhibition in 2016, they launched the “Time Capsule
Project,” in which the letters and works that the workshops

ATEINLTOS TN EL. ZOELDLBESALNT had produced were packed into a capsule. The program
EILABIIT 2, HOEDSLEBOAAY MO RF O will continue until 2035, when everyone involved in the

_ projects to date will gather and open the time capsule.
@ HTEXROHNZFTEESNTNS. T—T 12 Of the four annual workshops, the fall session involves a
T RYYIRETOAV IO ADBZREDIHOALH food-themed program — organized by Hirose with support
Mz ITE ) TBIGERENLG T —YE2REE LIRS, BEZH from businesses in Maebashi — to celebrate the date when
[FTH@L. BEEREEEENTVL, the time capsule was sealed, October 8. Thus artists and
participants build and develop relationships through
everyday themes such as the sky and food.

BiER 201654 B~2018438 Et15OB#

Date: April 2016 — March 2018 Total of 15 sessions
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Port B x Akatsuki No Mura (Francisco No Machi)
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Akatsuki No Mura (Akatsuki Village) is an Emmaus
movement started by Catholic priest Father Ishikawa in
1979, which was created as an open community to support
the social reintegration of people struggling in society. For
almost two decades since 1982, it served as a permanent
accommodation center for Vietnamese refugees. It
was known in Japan especially as a unique facility that
accepted refugees who, after arriving in Japan on refugee
boats, struggled to integrate into Japanese society and
suffered from mental illnesses. Port B released a work
titled Maebashi Liturgy of the Hours in 2016, based on the
relationship between Nguyen Van Sang, a resident of the
center (who later passed away on November 8, 2018) and
Akiko Sato, his carer. A new project is scheduled to kick off
in 2019, which will further develop the themes addressed
in Maebashi Liturgy.
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Artist-in-residence programs support artists by
providing them with the space and time for the
production of artworks. Arts Maebashi has been
inviting artists from Japan and abroad for its artist-in-
residence program since 2011 — before the museum
opened — welcoming a total of 16 artists (or artist
groups) by March 2018. There are artists for whom
living in a different location for a certain period of
time, being separated from one's ordinary life, and
focusing on the creation of art enable the creation of
work that had not been possible up to that point; then
there are artists who will find an idea for an artwork
from living in and engaging with a region. In the
case of those artists who make the most of the local
context when creating their work, a factor critical to
their creative process is whether or not people can be
found who are able to share the artist's perspective.

Y97 U=9R F=TVRYTFRAR 2015%F

Each resident artist finds people to cooperate with
them, whether it be shopkeepers, dancers, migrant
workers, or other. Itis through the cooperation of such
people that creation, negotiation, and coordination
within the region becomes possible, and that artists
have been able to bring ideas to fruition even
during short residencies. The residency is limited
to a maximum of two months, by no means a long
time; as such, artists are required to hold a "public
program," but not necessarily to present a completed
work. Ideas born during an artist's stay at Maebashi
are important even if not realized, and so we ask them
to share those ideas with us. Some of these ideas
have been realized after the end of a residency, while
others have yet to be. However, these ideas have
been used in a range of activities at Arts Maebashi,
having been shared and left as seeds for the future.
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Tatsumachi Studio (residency base)

2-4-1 Chiyodamachi, Maebashi

Location City

Studio & event space for workshops/

1stand 2nd Floors exhibitions

3rd and 4th Floors | Accommodation for artists

CNFETORBAER

| 2014 FEZTORBET—T1 Rk

BEEE

201142 H28H~3831H
R-AYT7>

201188 148~27H10B2H~12H
FHEE
2013F10B26H~12H8H
FRTFIX
2013F10826H~12H8H
ayITh=E: ]
2014E9H308~10829H
20152 8198~3816H
ATy - RY

20144 9H22H~28H
2014 11B1H~12827H
2015 1827H~283H

Past Residents

| Upto 2015

TERUYA Yuken

February 28 — March 31, 2011

BAE Young Whan

August 14-27,2011; October 2-12, 2011
ITO Zon

October 26 — December 8, 2013

KODA Chie
October 26 — December 8, 2013
KATAYAMA Mari

September 30 — October 29, 2014; February 19 -
March 16, 2015

Heaven BAEK

September 22 - 28, 2014; November 1 - December
27,2014; January 27 — February 3, 2015
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Since 2014, Arts Maebashi has selected overseas
artists from those recommended by a group of
artists and curators based overseas.

Pauline YAO

Lead Curator of Visual Art, M+, Hong Kong

Jin KWON

Curatorial Director, 4th Anyang Public Art Project,
South Korea

Rowan GEDDIS

Gasworks Residencies Programmer “until 2015
TERUYA Yuken

U.S.-based Japanese artist

Saubin YAP

Malaysia-based curator

KANAI Miki

Berlin-based Japanese art journalist *since 2016

\ Connect Gunma, A.l.R.

In 2015, Arts Maebashi began to put out an open call
to artists with some kind of connection to Gunma
Prefecture. In addition to Maebashi- or Gunma-based
artists, applicants have included Gunma-born artists
who are active elsewhere in Japan or overseas, and
artists with other unique connections to the region.
Four selection committee members review the
applications, and the artists selected are provided,
free of charge, with a place where they can stay
and create art, and given a grant of 200,000 yen to
cover the expenses of their activities. Since 2017 Arts
Maebashi also runs a program for artists under 30
years old, with the objective of supporting younger
artists.

<Selection Committee>
OKABE Aomi
Art critic; Artistic Director, Exhibitions Department,
La Maison de la Culture du Japon a Paris
SHIRAKAWA Yoshio
Artist
TANAKA Tatsuya
Curator, Museum of Modern Art, Gunma
SUMITOMO Fumihiko
Director, Arts Maebashi
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KIMURA Takahito /b. 1971 Aichi, JAPAN

mmm /68m
Length of stay: 76 days

2015.8.1 (Sat) - 9.6 (Sun)
2016.1.10 (Sun) — 2.17 (Wed)

1. (RBEIL7ZE D<) 2016 ~20194F
2.4 (FHLE D) FIERR 2016 F
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Based in Yamanashi, Takahito Kimura creates works
based on the concept of “playing with the Earth,” in
which he gives form to the invisible powers of the
Earth in a way that allows viewers to experience
them. Some of his projects have been exhibited in
museums and galleries, but they are more often
dynamic works that can be experienced outside in
nature. As artistin residence, Kimura created Connect
Mt. Akagi while participating in the exhibition Living
Locally: Reconsidering Critical Regionalism, held
from October 2015. Kimura observed how blessed
Maebashi's location is, its city center being a mere
40 minutes from Mt. Akagi by car. He thought of the
detachment of urban life from nature, and came up

with the idea of a work that would bring the nature
of Mt. Akagi into the city. Packing plants from Mt.
Akagi into planters with permission, Kimura ended
up entrusting these plants to nearby businesses
while he was away from Maebashi. For his short
stay for the exhibition, he recollected the planters
which had been spread around the town and put
together Connect Mt. Akagi, in which a pavilion that
had become filthy with trash and cigarette butts
was covered with the plants gathered from Mt.
Akagi. His aims were to give new life to the space as
a place for people to congregate by transforming it
into an artwork; to arrange it in little ways so that
local residents can easily manage the space; and to
create a space where one can feel the nature of Mt.
Akagi within the urban area. As such, Connect Mt.
Akagi was also an attempt to improve current local
issues through art. At the local community's wishes,
the work remained in place in the region until March
2019, with the pavilion managed by the Babakkawa-
street Friends Association.
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KIMURA Takahito

Residency Presentation/Talk
Date/Time: February 11 (Thu; national holiday), 2016
19:00-21:00
Location: Tatsumachi Studio

Exhibit at Arts Maebashi exhibition Living
Locally: Reconsidering Critical Regionalism
Arts Maebashi held an exhibition examining the act of
“living locally,” something in which most people engage
without giving it a thought. The exhibition considered
ways of living going forward on the basis of the practices
of 14 architects and artists looking at the current issues
and environment. Takahito Kimura's work Connect Mt.
Akagi was displayed outdoors as part of this exhibition.

Dates: October 9 (Fri), 2015 - January 12 (Tue), 2016

1971 EZMBL T, RRBEMAZAZRELRRET, HMIREBES 2> T N THBROBOR RS
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‘ 745 7/—K ldeas from the Residency
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Weathervane work on Arts Maebashi's facade
Installing small weathervanes on each of the perforated
metal sheets of the museum's facade. When the wind
blows, they will simultaneously orient themselves in the
same direction becoming one big bird.

Efficient use of a deer

Using a whole deer to prepare a setting for a meal. An
attempt to eat a life by using a whole animal in its entirety:
cooking the meat, using the leather for chairs etc., the
bones as tableware, and so on.

Indoor edition of the Komorebi Project
Carrying out the Komorebi Project indoors by creating an
indoor komorebi lighting device.

*komorebi: A Japanese word used to describe sunlight

filtering through the leaves of trees.

Kimura was born in Aichi prefecture in 1971, and obtained a PhD from the Tokyo University of the Arts. Taking up the

concept of “playing with the Earth,” he creates devices in which one can perceive the invisible powers of the Earth,

primarily creating participatory artworks in which things can be felt through experience rather than understood as

information. Solo exhibitions include the Asahi Art Collaboration Forest Play.: Kimura Takahito (Sumida Riverside

Hall Gallery, Tokyo; 2009); Forest_living (Setagaya Lifestyle Design Center, Tokyo; 2009); From the Table Top /
Bottom (Art Front Gallery, Tokyo; 2015); and Playing with Earth in Art (Kyushu Geibun-kan, Fukuoka; 2016). He has
also presented his work at many festivals and group exhibitions including the Echigo-Tsumari Art Triennale (2003,
2006, 2012); the Setouchi Triennale (2010, 2013); the Aichi Triennale (2010); Living Locally: Reconsidering Critical
Regionalism (Arts Maebashi, Gunma; 2015-2016); Space Art Tanegashima (2017); Roppongi Art Night (2017); and

Madou Sugar Industry Art Triennial (Taiwan; 2019).
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Daragh REEVES / b. 1974 UK

smzmm D4 am
Length of stay: 54 days

2015.8.15 (Sat) - 8.23 (Sun)
2015.11.13 (Fri) — 12.27 (Sun)

1T ANAR=IL) 20194
2.3.4. HfFER 20154

AFVRAEBDYZ - U—JRF, BRIGEFLZRMEL
TBRLBAT AT AVWTEREZHIELTWVNS, BE
BIECERMAERVWIAN=—F ) DR EV- T
BRI FRICBIIEERBERELGH>TVD, HEH
B HISEROHBAEBTCIDDOEREFHIELEZ. &
HIMTODEWcRO—1 27 1F ZOBT—T1 XM
BELTCWECENBIRBEIN., TAT 7RIy FP
HEFOHREROL SR EZRZLIZ, (WNIR=IL) &
BINEBREER T BARCERELEZDOBEGER
BRELYE. PROBECEN-TEEEZRSI-ADSE
ZHMEI N, EEEFI—RITZTEC. R<ABY. BEAN
BHLTWELDSICRZS, MICBEZAITE L, FR
DITL—LDoANIEECET Z<DRY v 7 HHRRD
EECHRUZEFZVSLSRIORLGZEEZL -2 ¢
TV, BEOEBEZ 1I-E7E2ATBRLELTE.
3DBEOERIF. BEEDS 3 —UA Y R—=([CEBRLT
HBPikTZ. HENSEAEE TOR. 1#MBIICTHEI
U7V LTIRETDMEERTH 3. COFRIFEREE
EOBADZRTHIELLED. EBEO8IU 7 )LLDME

BWIERERA V=NV aEBR LR E FHTEmTDR
B’HOG, TIVINAAZHRFEVIRE LI, Bt L7+ —
HADRBTENTVNEDD, ¥3—V1 Y R—[CRIFTD
WITAPE, HEDK., A4EBUEDZRENTSTH
TNTVB, cOER(Working Model) (& 5F £ S /E
BTBIZI6em7 LA BVWTEHIES N, 20174
Andriesse Eyck Galerie(# 7> %) TEEI NI,

Daragh Reeves is an artist from the United Kingdom
who uses a variety of media in his work, with film as
amain component. The ideas of storytelling and time
that arise through the use of cinematic techniques
are important elements in his practice. During his
residency in Maebashi, he produced three artworks
in collaboration with local citizens. The drawings
that he produced daily strongly reflect his thoughts
at the time, and serve both as sketches of his ideas
and a diary of his stay. In the work Highball, two films
recorded simultaneously have been edited onto the
same screen. A scene of a man and woman smoking
cigarettes in a bar plays center-screen. The cigarettes

become longer and longer as they smoke, making
it seem as if time is going backwards. Outside the
central frame, however, numerous staffers are seen
passing cigarettes of varying lengths to the actors
one by one while making sure to stay off-screen,
resulting in a work that humorously exposes the
fictionality of film. The third moving image artwork
was made by photographing a wristwatch displayed
in the window of a watch shop. The watch was
photographed once a second from the time the shop
opened until the time it closed. The film was made
with the cooperation of the watch shop; although
Reeves initially planned to use an 8mm film camera,
due to technical concerns regarding its practicality —
keeping accurate intervals between each shotand so
on — he ultimately decided to use a digital camera.
Although the camera is focused on the watch,
passersby, cars, sunlight, and other changing scenes
are also shown reflected in the shop window. Titled
Working Model, Reeves re-created this work using a
16mm film camera after his residency, showing it at
andriesse eyck galerie (Netherlands) in 2017.
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Open Studio
Date: December 23 (Wed; national holiday), 2015 11:00-
19:00
Artist Talk: 17:00-18:00
Location: Tatsumachi Studio

Residency Exhibition
Five of Reeves' drawings made during his stay were
displayed at Arts Maebashi's cafe.
Date: December 26 (Sat), 2015 — March 22 (Tue), 2016
11:00-19:00
Location: Robson Coffee Arts Maebashi

‘ 74T 7/—K Ideas from the Residency
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Remaking a foreign film in Maebashi
The idea is to remake a foreign film in Maebashi with the
people of Maebashi. The Maebashi locals will not only
be the actors, but they will also be in charge of filming,
editing, sound and lighting. One possible candidate for the
remake is Breakfast at Tiffany's.

Avideo work using 8 mm film
Analog wristwatches and jewelry will be installed in a
jewelry store window, and filmed once every second
during the store's business hours. Through this process,
the changing scenery reflected in the shop window will be
recorded together with the movement of the analog wrist
watches' second hands over the course of one day.

1.2. AT 229V AAF 20158 /3. RRHEER 20154
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JL). TThe Guilty Machines (2014 . Neumeister Bar-Am. NJL U >/ R4 W), FOpening
Hoursy (20174, andriesse eyck galerie. TARTFIVI L/ F 524 ) 138, EIRIVIL—TRIC,
lBourgeois Leftovers) (20134, de Appel. PLRFILI L/ #Z>4). [Thirsty Garteny
(20164, The Composing Rooms, R JL 1) > /R 1 v ) lLife in the Bubbles (20174,
Grundemark Nilsson. RJLU>/ RAY) 13 E,

Daragh Reeves was born in 1974 in Leeds, UK. After graduating from New York's School of
Visual Arts in 2000, in 2002 he began a residency at De Ateliers in Amsterdam. Reeves uses
various media in his work with film as a main reference. His solo exhibitions include The
Fountains of New York (Oporto, Lisbon; 2007), Translucent Screen (Capacete, Rio de Janeiro;
2012), The Guilty Machine (Neumeister Bar-Am, Berlin; 2014), Opening Hours (andriesse
eyck galerie, Amsterdam; 2017). Group exhibitions include Bourgeois Leftovers (De Appel,
Amsterdam; 2013), Thirsty Garten (The Composing Rooms, Berlin; 2016), Life in the Bubble
(Grundemark Nilsson, Berlin; 2017).
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HAGIWARA Rumiko / b. 1971 Gunma, JAPAN

swemm 3 0am
Length of stay: 30 days

2016.2.24 (Wed) - 3.24 (Thu)

1L A=T2OFRTEAR 20164
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From the 28 applicants who responded to our first
open call for Connect Gunma, A.l.R., we selected
Rumiko Hagiwara, who grew up in Annaka,
Gunma Prefecture. Hagiwara is currently based in
Amsterdam, having been in the Netherlands for over
a decade since her graduation from Tokyo Zokei
University; this was the first time that she worked in
her home region of Gunma. She creates work that
highlights everyday scenery and phenomena by
extracting them, and presents different perspectives
through humorous interventions with the scenery.
Recent works have addressed cultural differences
and the questions that have emerged from her own
experience as a Japanese person based in Europe.
During her residency, Hagiwara learned through her
many interactions with artists and locals that the

lyrics and the score for the famous children's song
Umi (“The Ocean”) were both written by people
from Gunma. Imagining how a song about the ocean
came out of this landlocked prefecture, and from
there about the temperament and sensibility of the
people of Gunma, she created the work Horizontal
Line, in which photographs of Mt. Akagi are cut
into fine pieces and, by connecting its ridge along a
straight line, arranged into a puzzle-like collage to
give Maebashi a flat horizon. In her Open Studio, as
well as exhibiting Horizontal Line and past works,
Hagiwara also presented ideas that arose during her
residence. The idea for a work in which one senses
a non-existent wind through sounds and the sight
of swaying plants even though they are indoors,
inspired by Maebashi's strong winds, was realized
in 2016 as Fake Wind, and exhibited in a botanical
garden in Brussels.
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Open Studio
Date/Time: March 17 (Thu), 18 (Fri), 20 (Sun; national
holiday), 21 (Mon), 2016 13:00-18:00
Talk Event: February 28 (Sun) 18:00-19:30
Guest: Ksenia GALIAEVA (Artist, Russia)
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An artwork that creates the sensation of wind
Maebashi is a place with strong winds. Although you can't
feel it physically indoors, you sometimes feel the illusion
of wind through encountering its supposed effects. The
idea is to create such an illusion indoors by using a device
that makes doors suddenly open, plants sway, things fall
off surfaces, etc. — an artwork that makes the invisible
visible, and induces an illusion that casts doubt on our

2.A—TYRISH T—FT1AN - h=7 20165
3. 4T VRIVFARREAR 2016 F

Location: Tatsumachi Studio ) o

ordinary cognitive processes.
Residency Exhibition

Work created during the residency was exhibited at Arts

Maebashi's café after the end of the residency. Ideas for

work that the artist had during her time in Maebashi were

also presented.

Date/Time: March 24 (Thu) - July 12 (Tue), 2016 11:00- PROFILE | Fi[REREF
19:00 HAGIWARA Rumiko

Location: Robson Coffee Arts Maebashi
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After graduating from Tokyo Zokei University in 2004, Hagiwara moved to the Netherlands

through the university's exchange program. She was at the Rijksakademie van beeldende
kunsten in Amsterdam from 2008 to 2009, and still continues to base her activities in

Amsterdam. Key exhibitions include Capitalist Melancholica (HALLE 14, Leipzig, Germany;
2016), Made in Japan (CC Strombeek, Grimbergen, Belgium; 2016), the International
Documentary Film Festival Amsterdam (Amsterdam, the Netherlands; 2014) and solo shows
at Jeanine Hofland Contemporary Art (Amsterdam, the Netherlands; 2012, 2014). She has also
participated in other artist-in-residence programs, such as the Air Berlin Alexanderplatz (Berlin,
Germany; 2017) and the AIR Antwerpen (Antwerp, Belgium; 2014).
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UMEZAWA Hideki /b. 1986 Gunma, JAPAN

wzmm 25am

Length of stay: 25 days

2016.12.3 (Sat) - 12.27 (Tue)

1.2. #4729V AF 20164F
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Although we received fewer applications in the
second year of our open call for Connect Gunma,
A.l.R., the quality of the applicants' works was higher.
After reviewing the applications, we invited Hideki
Umezawa, an artist from Kiryu in Gunma Prefecture
who is currently based in Tokyo, and also exhibits
work overseas. He creates sound-based works as
a way to consider problems he has confronted, to
express his stance, and to identify the relationships
and boundaries between himself and others, or
between himself and society or nature. Umezawa
has said that from a young age, he was drawn by the
various sounds involved with cooking in the kitchen.
Today, he uses field recording as the basis of his
production, capturing everyday sounds in the streets
or natural settings, and editing them into works. As
a young child, he often visited his grandfather who
lived in Maebashi; based on this, during his residency

Umezawa chose the theme of "memory” and
attempted to use sound to capture the unchanging
elements amid changing landscapes. He took
Onuma Lake, which sits at the top of Mt. Akagi, as a
symbol of this concept, using a microphone to record
sounds from the bottom of the lake, and editing
them to create a sound installation on the first floor
of the Tatsumachi Studio. Many other ideas came out
of the relationship with the region that Umezawa
developed during his residency. These have included
placing an Aeolian harp outdoors in Maebashi's
strong winds, and, in connection to the memory
theme, collecting old media like cassette tapes and
8mm video from the locals and creating a sound
installation to serve as a kind of collective memory of
the city.
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End-of-residency Exhibition
Date/Time: December 23 (Fri; national holiday) — 25 (Sun),
2016 13:00-18:00
Artist Talk: December 23 (Fri, national holiday) 17:00-
18:00
Location: Tatsumachi Studio
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UMEZAWA Hideki
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Memories of Sound Ensemble

A sound and moving image installation that resurrects
the memories of the town, traces of people and ways of
life etc., using collected obsolete media such as cassette
tapes, VHS tapes, and 8mm film owned by the people of
the town and lying unused.

Aeolian harp

During my stay in Maebashi, the winds were quite strong.
I thought it would be interesting to create a device that
transforms wind into sound using the architecture in the
area. The artwork will borrow the principles of an Aeolian
harp, a string instrument that has existed from around the
seventeenth century, which vibrates and generates sound
when strong winds pass through it. | will stretch strings
over different buildings in the town in order to create
an artwork that generates sounds every time the wind
blows. It would be a good idea to attach strings on the Arts
Maebashi-commissioned artwork Sky Project. Your Sky,
My Sky which is installed on the museum's rooftop.

1986 FF B EMEMEFN, 2019 FRREMAZAZEEMARIHE T, BRI EFHEME
@DV =2 AV RIL =2 3> DEWE YOV R - NTH =XV RETD, FRTHECavy T
S—UEEIVI=IITLRY - Y& 2015, Tokyo Frontline Photo Award 2018 Grand
Prize, ZHRRIZ, F0°CH (20164, W) FRAA—BAROERHMZRHT—] (20184, /¥,

Umezawa was born 1986 in the city of Kiryu, Gunma Prefecture, and graduated from the
Tokyo University of the Arts with an MFA in 2019. He releases electronic music works, creates
installations, and gives sound performances in Japan and overseas. His accolades include the
Concours International d'art Radiophonique Luc Ferrari Prix Presque Rien 2015 and Tokyo
Frontline Photo Award 2018 Grand Prize; exhibitions include 0C (Kanagawa Prefecture; 2016),
and Fukami—une plongée dans l'esthétique japonaise (Paris, France; 2018).
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Anna WITT / b. 1981 Germany

wamm /4 am
Length of stay: 74 days

2016.12.2 (Fri) - 12.10 (Sat)
2017.1.14 (Sat) - 3.19 (Sun)

1 HERS 20174
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Anna Witt is a primarily film-based artist, who
chooses a location for her creative endeavor and
identifies the social issues affecting the area, then
creates work centered on these issues. Through
her research on Maebashi, she learned about the
increasing number of vacant stores and houses in the
region, their demolition, and the rise in the number
of foreign employees in Gunma Prefecture. Based
on this research, she made a film work under the
themes of "aging populations and cities” and “the
growing immigrant workforce.” While pursuing her
investigations concerning foreign people in Gunma
prefecture, she learned that there had been a particular
increase of foreign workers in nursing care. Since the
themes of “aging” and "immigrants” appeared to be

connected in this field, as a first step she interviewed
two Indonesian workers based at a nursing home in
the city, asking them about their work experiences
and their thoughts on old age. Although the carers and
residents had difficulties communicating with each
other due to dementia or language issues, Witt could
sense their closeness in the way they found ways to
communicate through physical contact and support.
She showed the footage of this interview and the
nursing care environment to an improvisational dance
group who had been working in the region for a while,
and asked them to create a dance based on the footage.
Witt filmed their dance performance in a shopping
arcade where vacant stores are growing in number.
The final film work, CARE, shows a dance performance
which continuously moves as the dancers are seen
supporting and depending upon one another. The
changes affecting the surrounding area — the arcade's
empty stores, buildings undergoing demolition and so
on - can also be seen in the background of the dance
performance. The film tackles various social issues that
Japan is currently confronting, such as aging and the
depopulation of former urban areas. In 2017, this film
was also shown at the Kunstverein Wagenhalle e.V. art
center in Stuttgart, Germany.
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The car industry and migrant labor

I' was interested in migrant labor at the local car industry.
In an article | read about small companies delivering
special parts for the Subaru cars, each of them hiring
migrant workers from different countries.

I ' was thinking about creating shields and costumes out of
different parts of the car, resembling fantasy characters
from Japanese manga and to take images with some of the
workers in the area around the production in Isesaki.
Young people coming from other countries to Japan often
have personal reasons why they choose to come to Japan,

—ODERICEE SR ENEEZ connected to Japanese pop culture, movies or manga. I'm

interested in combining the different levels of fantasy and
imagination and the reality of everyday working life.

PROFILE 7“/7- . rj,r i I\

Anna WITT
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Anna Witt was born in 1981 in Germany. She currently lives and works in Vienna, Austria. In

(PP Talk Event 2008 she graduated from the Academy of Fine Arts Vienna, having studied at the Department

B : 2017418158 (H) 14:00~16:00 Date: January 15 (Sun), 2017 14:00-16:00

BN ABVHE (F— v —F 2N Guest: KANAI Miki (art journalist)
B T— Vs 29T A Location: Arts Maebashi Studio

of Performative Art and Sculpture under Monica Bonvicini. Witt has since participated in a
number of international exhibitions including Manifesta 7 (Italy; 2008), 6th Berlin Biennale for
Contemporary Art (Germany; 2010), Ruhrtriennale (Germany; 2013), and the Vienna Biennale
(Austria; 2015). In recent years, she has had solo exhibitions at Belvedere 21 (Vienna), Kunst Halle
i Sankt Gallen (Switzerland), Marabouparken Art Gallery (Sweden), Galerie Tanja Wagner (Berlin),
F—TVRYTHF Open Studio and Stacion — Center for Contemporary Art Prishtina (Kosovo). Her work is included in several
Date: March 18 (Sat), 2017 13:00-19:00
Artist Talk: March 18 (Sat) 14:00-15:30

Location: Tatsumachi Studio

collections including Kunstmuseum St.Gallen (Switzerland), Museum Ludwig (Cologne), and the
B 2017438188 (1) 13:00~19:00 Belvedere (Vienna). She received the Otto Mauer Prize 2018, the BC21 Art Award for Austrian
T=T74ZNh=2 3R18H (%) 14:00~15:30 artists under 40 in 2013, and The Future of Europe Art Prize in 2015. In 2011, Berlin's Revolver
R BRI RS A Publishing published a collection of her works.
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Luisa UNGAR Colombia

swienm 69 am
Length of stay: 69 days

2016.7.7 (Thu) - 7.14 (Thu)
2017.3.7 (Tue) - 5.6 (Sat)
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Since 2016, Arts Maebashi has invited two artists
from overseas for its residency program each
year. The second was Luisa Ungar, a Colombia-
born artist whose practice is based in Colombia
and the Netherlands. Ungar takes language as the
broad theme of her work, often using humor as a
tool, working with the underlying organizational
structures, power relations and models that
constitute the identity of a place. She uses a range
of methods of expression, such as performance,
installations, and lectures. She took an interest
in how folklore and local legends often involve
deity-worshipping; how these stories differ from
region to region (regarding origin, for example),
passed down in varying ways such as through
texts or oral tradition; and how festivals and forms
of entertainment emerge from such stories and
histories, interpreting them in contemporary ways.
Ungar pursued these interests by conducting

research and interviews with locals and experts.
She looked in particular at the kitsune (fox), which
appears in many tales, and conducted interviews
to find out more about Inari shrines, the nearby
residents who manage them, and their annual
festivals. Ungar also researched the attribution of
various meanings to foxes and other animals by the
human imagination since long ago, comparing this
process to that of language translation, based on her
own interpretations. In the Open Studio in the latter
half of her residency, she presented her own research
process to the public, with materials including video
and photographs.
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Open Studio
Date/Time: May 4 (Thu; national holiday), 2017 13:00—
19:00
Artist Talk: May 4 (Thu; national holiday) 14:00-15:00
Location: Tatsumachi Studio
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Luisa UNGAR
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Ungar is based in Bogota (Colombia) and Amsterdam (the Netherlands), having studied at
the University of Los Andes in Bogota and the Sandberg Institute in Amsterdam. She takes
a range of approaches in her works, such as performance, installation, drawing, and text.
She has exhibited at venues and occasions including M KHA (Antwerp; 2018), Rijksmuseum
(Amsterdam; 2017), ar/ge kunst (Bolzano, Italy; 2017), Museo de Arte Moderno de Medellin
(Colombia; 2016), Tensta Konsthall (Stockholm; 2016), BIENALSUR (Argentina; 2016), Spring
Workshop (Hong Kong; 2015), and CA2M (Madrid; 2015) among others. She has been a resident
at Gasworks (London; 2014), RESO (Italy; 2013), and AIR Antwerpen (Belgium; 2018). Ungar also
actively engages in collaborative publications and collaborative projects with other artists.
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Keren BENBENISTY /b. 1977 Israel
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Length of stay: 70 days

2017.4.11 (Tue) - 4.19 (Wed)
2017.6.4 (Sun) — 8.3 (Thu)
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The first artist-in-residence in 2017 was Keren
Benbenisty, an Israeli-born artist currently based
in New York. Benbenisty's work examines our
relationship to contemporaneity by revealing both
the ancient and modern constructs beneath its
surface. Her project-oriented practice combines
an investigative, subject-based approach with
traditional and new media, including drawing,
sculpture, photography, film and video. Her practice
poetically enacts the social and the political inherent
to biology, archeology, identity, myth and language.
Seeing the overlap between the motifs of “water”
and “language” recurrent in her own work, and
Maebashi's association with water and poetry,

Benbenisty chose to conduct research on water.
Taking an interest in the effects of radiation on water
following the nuclear disaster of 2011, she studied
the water flowing through the city and documented
a survey further up the Tone River, carried out by the
Gunma Prefecture's Water Quality Research Center.
Moreover, since the region's abundance of water
resources is tied to its once-thriving silk production
industry, Benbenisty collaborated with Nobue
Higashi, a silk-reeling artisan who works with ancient
techniques of silk-reeling. Together they produced
a blue silk thread that was later mounted onto an
8-mm blank film. Her project titled Ha/f-/life examines
our conflicting relationship with nature through
the cyclical notion of water. At the Open Studio,
Benbenisty presented her research materials and
sumi ink drawings on hanshi paper, produced under
the guidance of a calligrapher in Maebashi.
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[ Open Studio

Date/Time: July 22 (Sat) = 23 (Sun), 2017 13:00-19:00
Artist Talk: July 22 (Sat) 18:00-19:00

Location: Tatsumachi Studio

[ Residency Exhibition

Works that Benbenisty had created with hanshi paper
and sumi ink during her residency were mounted and
displayed at Arts Maebashi's café.

Date/Time: August 3 (Thu) — September 26 (Tue), 2017
11:00-19:00

Location: Robson Coffee Arts Maebashi
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[ Tea ceremony

Interviewing Maebashi community people four times a
year, in each season. Asking them to make us tea/coffee
(beverage).

(Inspired by the tea ceremony) Choosing their favorite
cup/bowl or according to the tradition, telling a story
Conversations about history, tradition that will obviously
be connected to currentissues.

% Plant Finder

Small notebook, or a book with soft cover.

Edition of reprint of the book about local plants. Each plant
was modified by adding lines, dots, re-drawing the plants.

Mutated plants, mutated names, mutated thoughts.

BorninIsraelin 1977, Benbenisty graduated from the Ecole Nationale Supérieure des Beaux-Arts de Paris (France) in

2004. She has been an artist-in-residence at Skowhegan School of Painting and Sculpture (2009), the International
Studio & Curatorial Program (ISCP; 2011), and Residency Unlimited (2016), and is currently a participating artist
on the Open Sessions program at the Drawing Center in New York. In recent years, she has exhibited at venues

including the Petach Tikva Museum of Art (Israel); A.I.R. Gallery (New York); CUNY Graduate Center for Humanities
(New York); Tel Aviv Museum of Art (Israel); The Genia Schreiber University Art Gallery (Tel Aviv, Israel); Jerusalem
Artists' House (Israel); Francesca Antonini Gallery (Rome) and Human Resources (Los Angeles). Benbenisty lives and

works in Manhattan, and her studio is located at The Elizabeth Foundation for the Arts.
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KOROMO Shinichiro /b. 1987 Gunma, JAPAN

samm 34 am
Length of stay: 34 days

2017.8.29 (Tue) - 10.1 (Sun)

1.23. 47229 IFRESE 20174
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EHEYPTRORSE R CE >/, £z, #filgon)on
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ya-gins, &%) CE—EERINT,

For the third year of Arts Maebashi's open call for
Connect Gunma, A.LLR., we extended the residency
to allow for a more productive creative period.
We also called for artists 30 years old or younger
with some connection to Gunma Prefecture, so as
to give the opportunity of a residency to younger
artists as well. Shinichiro Koromo, who was invited
in this young artist category, is active primarily as a
painter, taking as motifs the things around him such
as still life, figures and buildings, the views from
Ikaho in Shibukawa where he grew up, or scenes
remembered from his childhood. His paintings are
composed such that the motifs are placed at the
same distance; this may be influenced by the bird's-
eye view that Koromo had growing up in an area
of high elevation. During his residency, Koromo

walked the streets of Maebashi - an area that he had
seen at a distance from his hometown — on his own
feet, touring the tumuli and the cityscape that had
appeared as motifs in his work even before. During
our preparations for the exhibition on Kakujiro
Yokobori (1897-1978), another artist with ties to the
region, Koromo accompanied the curator on their
research, extensively surveying the landscapes and
visiting the sights observed by Yokobori himself.
Three-dimensional work based on the form of the
tumuli was exhibited in the Open Studio, made out
of painting tools and materials to hand; brushes and
tubes of paint stood like a dense grove, apparently
a product of Komoro's own feelings from having
walked around the tumuli himself. Some of the
works begun during his residency were exhibited
at the three-person exhibition Under35 (BankART,
Yokohama; 2017) and his solo exhibition Mountains
and Fields (ya-gins, Gunma; 2018).
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[ Houses, minka (traditional Japanese houses)
and kura (traditional Japanese storehouses)
An artwork that focuses on a range of motifs from Akagi-
style minka as well as kura, both of which can be seen
across the suburbs of Maebashi, to the house-shaped
haniwa (terracotta ware) that were placed in kofun
(megalithic burial mounds). A house can be viewed as
a single vessel or a mass. Various elements from across

different eras will coexist in the artwork.

1.3. =729V FAF 20174
2.F—TYRIVH T—T4AN - h=0 20174
4.5 UY—F@EF 20174F

PROFILE Zz E_ EB
KOROMO Shinichiro

1987 EHERENTRERIEEN, 203 FRREFAFREEREZZE, 2014-15F/\JEIL
BEEMPRZIBEY, 20160 FRABMAZ KEREMARBICETRIET, BRPLEY. Al
BYMEOBRCHZEDOEEF —7(CRBIEKRICLZEREHIE. FLERC. Mproject N 75 &
B—BF (2019F, ERART Y TA4T7—bF ¥ 51— BR), "UE M) (20184, ya-gins. B ).
Mowny (2016 £, switch point, BR)., F4JIL—7E(C. 'BankART Bank U35 2017 (2017
£, BankART Studio NYK, #z5)1), IB#BEEELCIT > F—L 20171 (20174, BBRIDARESM
BE. B#55). fcornery (20164, see saw gallery + café. B&l). [7—h77—Rh—F3—HOR
2016J (2016 4E, ALEJLIBETILF 1 —7 &), [Choque Parisien) (20154, /XU EBRKZEH

‘ BEA~X> N Related Events HEAE. /X)L,

= i Koromo was born 1987 in Ikaho, a town located in Shibukawa, Gunma Prefecture. He graduated
WA—TY2ITF W Open Studio from Tokyo Zokei University in 2013 after majoring in painting, and studied overseas from 2014
HE§: 20174982380 (& - #1). 24H(H) 13:00~19:00 Date/Time: September 23 (Sat; national holiday) - 24 (Sun), to 2015 on an exchange with the Ecole Nationale Supérieure des Beaux-Arts de Paris. In 2016
T7—74ANN—=% 9824H(H) 17:00~18:00 2017 13:00-19:00 Koromo completed his master's degree at Tokyo University of the Arts' Department of Painting.
F2N - Bt (BEETERAEE 2ea) Artist Talk: September 24 (Sun) 17:00-18:00 He creates paintings and three-dimensional work, finding motifs in his familiar surroundings
SR  BEI 2 A Guest: TANAKA Tatsuya (Curator, Museum of Modern Art, including scenery, still life, figures, and buildings. Solo exhibitions include project N 75
Gunma) KOROMO Shinichiro (Tokyo Opera City Art Gallery, Tokyo; 2019), Mountains and Fields (ya-gins,
- . _ Location: Tatsumachi Studio Gunma; 2018), Town (switch point, Tokyo; 2016). Group exhibitions include BankART Bank U35
REREFRREERT 2017 (BankART Studio NYK, Kanagawa; 2017), Gunma Biennale for Young Artists 2017 (Museum
FBERCHEELIAERB EZRLICERTRET I, I1 Residency Exhibition of Modern Art, Gunma; 2017), corner (See Saw gallery + café, Aichi; 2016), Art Award Tokyo
HiE: 2017410818 (B) ~2018#1816H () An exhibition was held focusing on work produced during Marunouchi 2016 (Marucube, Marunouchi Building, Tokyo; 2016), and Choqgue Parisien (Maison

1287 : ROBSON COFFEE 7—VRIBIE the residence. du Japon, Cité internationale universitaire de Paris; 2015).

Date/Time: October 1 (Sun), 2017 —January 16 (Tue), 2018
Location: Robson Coffee Arts Maebashi
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Irwan AHMETT & Tita SALINA / b. 1975/1973, Indonesia
Collaborators since 2010 in Jakarta

wemm 82am
Length of stay: 82 days

2017.11.14 (Tue) - 2018.2.3 (Sat)

L A—T2RISF T—0>3v7 20184
2345 VY—FER 20175
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BREDHEESEDIZIaZr—yarveERE K
SOEBIChER IO o M RING OF FIRE) (2014
FE~fiEe) 3. BAEEMIK(CH T2 MUTE R DMl
HENRFHEBUADA T A OF —DFHEDELVIRE
RKizEREahE BROBEUZBATHEE LT
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FLWHBAZ )T —FIT2RE AN T —F D
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TIWNNA NCTEHICGBREEDETFE VWDEANRETZH
bhorwAkLEEREDEEBGIER(DoN't Wake

Me Up) ¥, BAMN A > RS 7 iER#E LTV
RICTONA VI HELTRITINIZH P+ 7 (Djawa
Baroe) |1 ZZESEHOHMBRLE, BRICESTRVE
TEELDFER T Ic, A—TVRIIFTIE 1R
RITANBEZESEEDTRRPREICDODVTET 7 —
U a7/ EREL MEEMTANED>TLESH
SOMBORBREMGET ZHEERL. BEMNZERK
MEMTVD,

Indonesian artists Irwan Ahmett and Tita Salina began
working together on art projects in 2010. They create
artworks in public spaces that focus on complex
social issues while still incorporating an element
of humor. Their research into Indonesian laborers
who have left Indonesia to live as immigrants in
various countries, such as Taiwan and South Korea,
continued in Maebashi, where the artists were able
to communicate frequently with Indonesian students
and youths in professional training, groups that have
been growing in recent years. Their long-term project
Ring of Fire (2014 onwards) treats the circum-Pacific
belt as a supra-national region, relating its common

geological characteristic — the volcanic activities — with
its political and ideological conflicts, both historical
and present. On top of the interviews, Ahmett and
Salina researched the active volcano Mt. Asama
as well as the Asama-Sanso hostage crisis during
their residency, engaging in research and creative
production that were varied and multi-faceted. This
fluid process that does not converge into a single
work was in keeping with their stance of continuous
interrogation. Don't Wake Me Up was an idea for a
video work that compared the life of international
students, who are constantly busy with academic
work and part-time jobs, to a volcano that could erupt
at any time; another video involved reading Shin
Jawa (or Djawa Baroe, "New Java") — a propaganda
magazine issued during Japan's colonization of
Indonesia — together with students. Although these
works were not brought to completion, Ahmett and
Salina were very productive. For the Open Studio, the
duo held workshops gathering Indonesian students
to talk about the present and the future. This was
a means of exploring ways to communicate the
knowledge and experience of such international
students, who will come and go every few years, and
to establish sustained relationships.
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F=TRITF
BHEF: 2018418138 (L), 148 (H) 13:00~19:00
J—0vavZ(F«RAhv>arvER) 1H14H(H) 12:00
~15:00
T7—T4ANN—=%2 1814H(H) 17:00~18:00
PR BRI RS 27

Open Studio
Date/Time: January 13 (Sat) — 14 (Sun), 2018 13:00-19:00
Workshop (discussion format): January 14 (Sun) 12:00-
15:00
Artist Talk: January 14 (Sun) 17:00-18:00
Location: Tatsumachi Studio

‘ 747 T7/—K ldeas from the Residency
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1.23.#=7Y29FRAR 20184

Long-term project plan
Most residency programs seem only to foster short-
term relationships. How can we build long-term mutual
relationships between artists and institutions? e.g.A
research project on post-colonial studies that involves
academics, activists, curators and people from other
disciplines.

Space utilization

® To respond to and utilize the car park in Arts Maebashi
building that is bigger than the exhibition space. Example:
The venue of Jakarta Biennale 2013 was in the basement
car park of the Jakarta Art Council complex.

® To make Tatsumachi Studio into a more active (pop-
up) space for activities for local and migrant communities
(cultural gatherings, workshop, cross-cultural labs.)

4. ATy - T—=Ry (E).

PROFILE
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Irwan AHMETT & Tita SALINA

Sr AN (A YRR T) BRRITES, v ALY - AVRTA4T1—N - FT - T—RTTFT74y
OFHAVERZV T—Av N - HUF 2R9TATHA L HERI, 2010FENSANHEEICH T HH
REDHSH - BOAMNRERZRENGERELTCT—N/OY o M LTRD. INETI U RRY
ToFAZYH Za—I—F R /I — R4V BR(M=F3—0>F 1K 2014%) TD
SHEFECSM, o AR—ILETYF—L (20134F. SV AR—IL) BRREEREMR (2013 4,
BN, 727> - T—h-EI>F—L (20155F. EIIAZEME. B2). Y3a/PvhHILY - EXL
V=L (20154, Y30 Vv hILI. AV RRIT) RE LB,

Ahmett and Salina are artists based in Jakarta, Indonesia. They studied graphic design at
the Jakarta Institute of Arts, later founding the design studio Ahmett Salina. Since 2010, they
have tackled art projects together, in which they have treated urban issues concerning public
spaces, as well as social and political issues, as creative resources. Previously, the pair have
participated in residencies in Indonesia, the Netherlands, New Zealand, Norway, Germany
and Japan (Tokyo Wonder Site, 2014). Their art has been featured at the Singapore Biennale
(Singapore; 2013), the Setouchi Triennale (Kagawa Prefecture; 2013), the Asian Art Biennal
(National Taiwan Museum of Fine Arts, Taiwan; 2015) and the Biennale Jogja (Yogyakarta,
Indonesia; 2015).
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Dance Company TOKIKATACHI / Est. 2015 in JAPAN

w49 am

Length of stay: 49 days

2018.2.5 (Mon) — 3.25 (Sun)
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In the "no age limit" category of our open call for
Connect Gunma, A.l.LR., we invited Dance Company
TOKIKATACHI — our first residents to specialize in
physical forms of expression, and also our first group
residents. TOKIKATACHI is composed of leader Aiko
Obana, Akiko Ando, a Gunma-born shihan (qualified
master) of traditional Japanese dance, Mer (also
active as a butoh dancer), and other members with
diverse backgrounds, including a poet and a graphic
designer, allowing the group to change its form
to suit the performance or project. Obana and a
few others participated in the residency, holding
workshops and conducting research, with a view

to presenting the final product at the Maebashi
Red Brick Center for Arts and Culture. Follow the
path, which was staged in October 2017 for a
small audience chosen from the public through
applications, was positioned as the first installment
of the TOKIKATACHI Long-term Project, with the
second installment being the end-of-residency
presentation, Dance Performance with Workshop,
at the same venue. For the first installment, the
spectators had been keptin the dark about the venue,
date and time until shortly before the performance,
directed to the site only by letters periodically sent
to them. In the same spirit, the second installment
setabout creating the very setting for sharing bodies
and space, as a project that proposed how dance can
meet the spectators' bodies as part of the work. The
Long-term Project's second installment was staged
in the same Center as the first, and was produced
in collaboration with local artists and residents.
In the new work, people confronted the setting
and the bodies of others through experiencing the
workshop, thus encouraged to confront their own
bodies. This was surely the product of the artists'
diligent observation of the atmosphere and history
of the venue to which they had been drawn.
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End-of-residency Presentation: TOKIKATACHI
Long-term Project, Second Installment: Dance
Performance with Workshop (participatory
performance)

Dates: March 17 (Sat) — 18 (Sun), 2018

Location: Maebashi Red Brick Center for Arts and Culture

Public Rehearsal: March 17 (Sat) 13:00-19:00

Dance Performance/Workshop: March 18 (Sun) 14:00-

15:00

Post-workshop Talk: March 18 (Sun) 15:00-16:00

Guest: KOIDE Kazuhiko (Playwright/director)

T7ATT7/—K ldeas from the Residency

EEHEBEY VR RFaiyh-TOdzob
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TOKIKATACHI Dance Document Project

A project that converts the air and feel of dance
performances to other media, with a focus on their
atmosphere and presence. It would be a long-term project
that explores new ways to document physical expression,
and to communicate to those who were not there in
person how the performance "felt."

A performance on the Jomo Line
Those living in a car-dependent society can take the
Jomo Line to Chuo-Maebashi and enjoy the performance.
There will be the added bonus of being on the train. (To
be realized with the support of Mr. Shimbo, and of Jomo
Line's Mr. Yamamoto)

PROFILE
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Dance Company TOKIKATACHI
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% BAREFESITARRER L THROZ, EM - 70V 1 MERRERER T ORERECRMAR-
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BIELTWAS, RS > ROL 23322016 VRT3V | 774 F AN,

Dance Company TOKIKATACHI is a dance project established in 2015 under Aiko Obana.
The group, whose members include Akiko Ando from Takasaki, Gunma Prefecture,
bases its activities in "l1ab83," a shared residence and studio in Tokyo's Sumida Ward. The
company's work to date includes its inaugural full production /f the water is shimmering (ST
Spot Yokohama, Kanagawa; 2015) and Follow the path (2017), the first installment of the
TOKIKATACHI Long-term Project. After graduating from art college, where she had majored in
painting, Aiko Obana began street performances involving acts of physical expression. Having
produced fine art works and projects in the past, she has worked primarily as a choreographer
and directorin recent years. Under the concept of “bodies choreographed by the environment,”
she continues to create work for a variety of spaces and occasions, always with an awareness
of cultural backgrounds. Finalist for the Competition | of Yokohana Dance Collection 2016.
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Unexpected Encounter — Artist-in-Residence Maebashi 2015-2018
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Completing an artwork is not the aim of a residency
at Arts Maebashi. Artists in residence devote most of
their time to research, often finishing the works only
after the residency has concluded and presenting
them at exhibitions in regions across Japan or abroad.
10 former residency awardees from seven countries
were asked to participate in Unexpected Encounter —
Artist-in-Residence Maebashi 2015-2018, held from
October through November 2018 in conjunction
with Arts Maebashi's fifth anniversary. Organized
in collaboration with the local shopping district

union, the exhibition took place in the shopping
district of Maebashi, where the artists' residence,
Tatsumachi Studio, was located. At first glance, it
may have resembled a regional arts festival. All of
the exhibited works, however, originated in or was
inspired by some aspect of Maebashi, and were later
shown in a variety of different regions or countries.
Unexpected Encounter offered the rare opportunity
to view a work of art in its place of origin, as well as
a chance for us to demonstrate the concrete output
of our residency program, the results of which are
often difficult to measure. The exhibition depended
on the cooperation of coordination staff unaffiliated
with the museum, local businesses, students, local
artists, and those who aided the artists during their
initial stays. That such a venture could be pulled off
by a volunteer staff testifies, perhaps, to the success
of the residency itself: the work done by the artists
in Maebashi, and the relationships that they built
during their stays.
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Unexpected Encounter — Artist-in-Residence

Maebashi 2015-2018
Date/Time: October 12 (Fri) = 14 (Sun); 19 (Fri) — 21 (Sun);
26 (Fri)— 28 (Sun); November 2 (Fri) — 4 (Sun), 2018 11:00-
18:00
Location: Various sites in central Maebashi (Machinaka-san,
Benten Share House, Mobile Ya-gins, Book Bar "TSUKI NI
HIRAKU,” Musashiya, Sakuraya, Todenato, Benten Street,
Orion Street, and more)
Participating Artists: Anna WITT, Irwan AHMETT & Tita
SALINA, UMEZAWA Hideki, KATAYAMA Mari, KIMURA
Takahito, Keren BENBENISTY, KOROMO Shinichiro, Daragh
REEVES, HAGIWARA Rumiko, Heaven BAEK
Organizers: Cultural Exchange Committee, Maebashi
Central Shopping District Union
Co-organizer: Arts Maebashi
Sponsor: Japan Center for Local Autonomy
Support: The Embassy of Israel
In cooperation with Maebashi Institute of Technology,
Kyoai Gakuen University, Nippon Academy, Maebashi
International Association, Wandervogel, Book Bar “TSUKI
NI HIRAKU,” Benten Share House, MARUKA, SEIYOTEI ICHI
“The project was made possible by subsidies from lottery funds.
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Artist Talks

Date/Time: October 12 (Fri), 2018 16:00-18:00
Location: Arts Maebashi Studio

Hideki Umezawa - Live Performance
Date/Time: November 4 (Sun), 2018 13:00-14:00
Location: SAKURAYA
Performers: UMEZAWA Hideki, KAMIMURA Yoichi (Artist)

Unexpected Encounter: Guided Tour

Date/Time: October 20 (Sat), 28 (Sun), 2018 13:00-14:00
Guests: USUI Keitaro (Lecturer, Maebashi Institute of
Technology), HASHIMOTO Kaoru (Architect)

6. 7—T4AK - h=20 2018F /7. Y7—AR FILEE 2018%F /8. #HREM> 17 2018%F
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Artist In Residence Maebashi 2015-2018
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The Unexpected Encounter BOOK was created in
conjunction with the exhibition, which also functioned as
a ticket to its events. Focusing not only on the individual
artists and their work, but also on their research subjects
and the city itself, the six-chapter book foregrounded the
larger contexts of the artworks, as well as exchanges that
took place between the artists and the local people.
Editors: FUKUNISHI Toshihiro, IGARASHI Jun (Arts
Maebashi)

Designer: TERASAWA Yoshiki

Contributors: FUKUNISHI Toshihiro, KOIDE Kazuhiko

EE Operation

RBRAYVTCE BEESZECEMAZDFEESH SN
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For Unexpected Encounter, we exhibited the works of
10 artists and groups on the walls of seven venues and
businesses around the shopping district. Japanese and
foreign students from nearby universities participated as
venue staff, allowing for exchanges between the artists,
the visitors, and the local people. Instagram was used
from the exhibition's preparatory phase — primarily by the
students —in a bid to welcome guests and promote the city
by disseminating information on local food and tourism
options. Additionally, venue maps were created in four
languages - Vietnamese, Indonesian, Chinese, and English
— with the help of the local Japanese language school,
making the exhibition accessible to the rapidly increasing
foreign student and immigrant populations.

2018 Maebashi Institute of Technology Regional
Revitalization Research Program (organized with the
cooperation of Keitaro Usui's research laboratory)

7%
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Cultural Support Projects

Various citizens' groups emerged around the time of Arts Maebashi's opening in 2013, and

more groups began to run events in the city or acquire spaces in which to base their activities. In
collaboration with these organizations, a cultural support project titled “Machi Fes Town Festival”
was launched in 2014 to commemorate Arts Maebashi's one-year anniversary. In 2017, this festival
was assimilated into the new "Maebashi Mebuku Festival” as its art section.
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Machi Fes Town Festival
2014-2016

We put out an open call to various organizations that
produce art and culture events, supporting them
through financial grants and promotional activities,
and creating opportunities for participating
organizations to engage with each other. The festival
involved arts and culture events that took place
simultaneously around town, allowing the public
a chance to experience diverse artistic practices,
and encouraging more playful exploration of the
city. In addition to fine art exhibitions, there were
participating programs that included an extremely
wide range of fields: calligraphy, poetry exhibitions,
performance, theater, film screenings, music
concerts, and workshops. Participating groups were
required in principle to secure venues for their own
events by themselves. The result was that they ended
up proposing ways of using the city that even we had
not considered, making use of shopping arcades,
brick warehouses that have existed since before
World War I, parking lots, restaurants and so on.

Organizer: Machi Fes Town Festival Executive
Committee (headquartered at Arts Maebashi)

1 IWBEI<BEE FEHA<T7TR TP 20174/2. FERTAVF vILX HilBELLEAXELE 2015 201543 FELHNF 770V 10 FEE5RHAXIELE
2016 2016 &E /4. BBA>TITI—T4X—9— & FIBE52H/ILE 2016 20164 ,/5. ya-gins fIBO ST 7— P 20174 ,/6. MAEBASHI COLLECTION
AIEFE 50 HXIES22016 20164 ,/7. Catur Swari FifEHR<T7T X 7— 8P 20174 /8. BRE ~> 728 BTEF50HX{E522016 20164
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Machi Fes Town Festival 2015
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Open Call: May 25 (Mon) - June 26
(Fri), 2015

Dates: October 24 (Sat) — 25 (Sun),
2015

Location: 27 locations in Maebashi
city center

No. of Organizations: 20

No. of Programs: 34
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Related Events
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[ Participants' Meeting
Date/Time: July 24 (Fri), 2015
19:00-21:00

Location: Maebashi Plaza Genki 21

1 Joint Debriefing/Discussion
Date/Time: November 24 (Tue),
2015 19:00-21:00

Location: Former Shiroiya Hotel

FI
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Machi Fes Town Festival 2016
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Open Call: May 9 (Mon) - June 17

(Fri), 2016

Dates: October 28 (Fri) = 30 (Sun),
2016

Location: 22 locations in Maebashi
city center

No. of Organizations: 21
No. of Programs: 43

\ Related Events |

[0l Street Chair Project

Chairs were built out of scrap
materials to be used as symbols of
the festival.

Date/Time: September 17 (Sat),
2016 10:00-12:00, 14:00-16:00
Location: Arts Maebashi
Instructor: SHIINA Masayoshi

1 Pre-festival Reception

The event was organized to allow
participating groups to meet and
getto know each other.
Date/Time: October 7 (Fri), 2016
19:00-21:00

Location: Robson Coffee Arts
Maebashi

@ Discussion meeting for
participating organizations

Date/Time: November 18 (Fri),

2016 19:00-20:30

Location: Maebashi Plaza Genki 21
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Maebashi Mebuku Fes 2017
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2017 saw the launch of Maebashi
Mebuku Fes, a new festival that
revolves around the three pillars of
food, craft, and art. Machi Fes Town
Festival, which had previously
been run as a cultural support
project, was included in the new
festival as "Maebashi Mebuku Fes
— Art Section.”

Organizer: Maebashi Mebuku Fes
Executive Committee

Open Call: August 1 (Tue) — August
25 (Fri), 2017

Dates: November 3 (Fri; national
holiday) - 5 (Sun), 2017

Location: 27 locations in Maebashi
city center

No. of Organizations: 19

No. of Programs: 22
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T—YREIBDIEHEE Arts Maebashi's Magazine &Arts

&Arts Back Number

T—VYHRIBDEEVRE, T—TAANGEZRBN TS &Arts is Arts Maebashi's official journal that

HEREHET & Arts), 2016 EAS (. il 7— 70D T introduces our programs, architecture, artists and
_ other topics. As of 2016, its content has focused in

IRNOHERMESECERTHL TTHIME - HTUE, # rop . .

) ) particular on our community art projects and the
Br7—h7O0Y 10 MOREREERE, 7-T1RhE artist-in-residence program. One allure of such
THRUEY SIEOBIRERBCENTETRZENEH projects and programs is that they allow us to get
D—OTEH 3. T—F 1 ZANIEIE - £FEL TV to know the artists and see their creative processes.
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of producing their work or staying in Maebashi, and
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— N N - R contact with through the projects is not always large.
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TAARE Bb\ﬁﬂnwt@{—iéb&( *EE_B £ One issue is that it is often difficult for those not
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ZRDA LI 1—DIEBEH DT —F 1 2 NDIE S D ELE in the city. &Arts publishes interviews of artists
_ _ . N staying in Maebashi and articles introducing the cit
EBULTHEBNT BT ET. T—F 1 ANDHE D ying X /

through the artists' viewpoints and interests. The
PEDLSBHMEELTVNBENELUEZLDARK ST journal continues publication in the hope that more

EEDLDBBERFAE LTRITERIT TV B, people will come to know about the artists' concerns
and creative enterprises. $25 %35
2015 FEE LA

Before 2015

BO05 (EFES)HETT-VHIBOELHA] -

H12 BET_YABOREL T :ssue 0 (Prgllmlnary Issue) —.Ijeature:

£28 RET-VEBOMET-NTOY U N How o Enjoy Arts Maebashi ﬁ&ii\f/mxm
Issue 1 - Feature: )

BI85 RRT-VABLHRED) "Arts Maebashi's Architecture and Design” L;
Issue 2 - Feature: -
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“Arts Maebashi and Civic Activities”
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Featured Artists
Keren BENBENISTY, KOROMO Shinichiro, Irwan
AHMETT & Tita SALINA, Dance Company TOKIKATACHI
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Community Art Projects Activity Framework 2011-2018
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Arts Maebashi's Community Art Projects
2015-2018: Future Developments

Over the past four years, the opening of our art museum did not
drastically increase the geographical coverage of our community art
projects so much as enable them to be planned in conjunction with
the museum's activities, above all the artist-in-residence scheme. As
permanent facilities are not essential to art projects, we must consider
why we have a museum that stages exhibitions and engages in
education and community art projects.

We believe one important reason is that community-oriented art
projects generate new works which the museum then acquires; this
enables many people to see these works, which are deeply connected
to the creative process. It is still early days, but we are confident that
focusing on the art of today — as opposed to acquiring artworks whose
value is already set — brings people a lot of knowledge and experiences.
This gives participating locals and supporters (volunteers), as well as
us specialists, the chance to come into direct contact with the creative
process, and as such we feel that it also serves to spread learning and to
train. By the time they end up in galleries, artworks have become fixed,
unmoving. People cannot really get a sense in a museum of the fluid
way in which artists work, but if they have the chance to appreciate that
creativity exists as a living thing, constantly changing through failures,
adjustments, amendments, and additions, their understanding of art is
sure to deepen as a result.

In particular, projects that do not result in a finished work — such as the
artist-in-residence scheme or Forest of Expression.: Art as a Communal
Act — may be too fluid to contribute to a concrete understanding. In
the future, we could go the other way and plan exhibitions around the
juxtaposition of similar works, or historical and cultural backgrounds,
with the aim of deepening understanding.

How can we understand the day-by-day practice that goes into art
projects within a broad context, and how can we convey what this
means? Five years on from the museum's opening, we now have a
system for publishing various documents and research reports. We feel
that we must each start thinking for ourselves about what practical
experience of artistic creation means in contemporary society.
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This book was published as documentation of Arts Maebashi's
community art projects between April 2015 and March 2018.

Arts Maebashi Community Art Projects
2015-2018 Report

Published on March 31,2019
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